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REZUMATUL TEZEI DE DOCTORAT

Subzona Mara - Cosdu este pentru Maramures ce-i Maramuresul pentru Tara:

parte si intreg totodata.

Maramures... De ce Maramures? lar Maramures?

De ce Maramuresul? In anul 1933, Gavrila Mihalyi isi incepea randurile intr-una din
lucrarile sale astfel: "Maramuresul este la moda. Aproape zilnic putem citi in ziare sau auzi in
conferinte vorbindu-se despre Maramures™ . latd ci in mileniul III, nimic nu s-a schimbat, iar
Maramuresul reprezintd incd o sursa inepuizabild de cercetare pentru numerosi cercetatori din
diferite domenii.

Motivatia alegerii acestei teme “Valori ale culturii populare din subzona Mara — Cosdau
in contextul muzeografic specializat” este legatd de cel putin doud considerente — reprezinta, pe
de o parte, zona mea natalad, si de aici dorinta de a face cunoscut acest colt de tara, care a
conservat radacinile etnice si spirituale ale acestui minunat popor, iar pe de alta parte activitatea
mea profesionald se desfasoara in domeniul culturii. Consider ca este foarte utild si din punct de
si o Incercare de a oferi un punct de reper pentru cercetatorii zonei, romani si strdini, deoarece
oglindeste preocupadrile si interesul pentru o zond care a stiut sa-si pastreze spiritul etnic, credinta
st valorile sale. Lucrarea poate constitui un mijloc de informare si de cunoastere a cercetarilor
trecute si actuale pentru zona Maramuresului istoric si, implicit, pentru subzona Mara - Cosau.

Tara Maramuresului a exercitat dintotdeauna o deosebita atractie pentru cercetatori, atat
din punct de vedere istoric, dar si etnografic, lingvistic, istoria artei, atrasi fiind de mostenirea
culturala materiala si spirituald a zonei. Numeroasele lucrari stiintifice care trateaza acest tinut ne
servesc ca indiciu asupra importantei acestei regiuni.

Preocuparile legate de valorile culturale ale Maramuresului istoric, desi nu lipsesc, sunt

prezente mai mult sau mai putin in diferite lucrdri de sinteza si nu au facut obiectul unui studiu

! Gavrila Mihalyi, Maramuresul la modd. Crampeie de viatd maramureseand, Ed. Tipografiei Asociatiunii pentru
Cultura Poporului Roman din Maramures, Sighetu Marmatiei, 1933, p. 5
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complex, chiar dacd se incadreazd ansamblului de orientdri stiintifice ce au caracterizat zona
incepand cu a doua jumatate a secolului al XIX-lea si continuand pana in zilele noastre.

In primele doui capitole ne referim la cadrul natural geografic al subzonei Mara — Cosdu
si istoria subzonei in contextul istoriei Maramuresului si a poporului romén. Pentru a pune in
evidenta specificititile care individualizeaza aceastd subzond, trebuie sd facem o analiza a
cadrului natural geografic care, de fapt, oferd substratul habitational original. Relieful, sub forma
unui vast amfiteatru, a avut functia de adapost si a stat la temelia organizarii si afirmarii acestui
tinut. Reteaua de ape a oferit mediul propice de amplasare a satelor si a cdilor de comunicatie.
Climatul a impus o arhitectura specifica, ocupatiile agricole, dar si o tipologie aparte a portului
popular adaptat acestuia. Vegetatia a oferit materia prima prin care Maramuresul a reusit sa se
afirme, aceastd zond atribuindu-se pe deplin binemeritata sintagma “Tara lemnului”, iar
arhitectura in lemn i conferd specificul regional. Resursele naturale, in special cele de sare, au
devenit in timp un suport economic, iar peisajele spectaculoase au dus la individualizarea unor
situri naturale protejate. latd cateva argumente care stau la baza necesitatii analizei cadrului
geografic natural al subzonei studiate.

Cunoasterea realitdtilor istorice ale Maramuresului, si implicit a subzonei Mara-Cosau,
este posibild multumita izvoarelor trecutului si cu precadere, marturiilor scrise. Maramuresul este
unul dintre teritoriile romanesti care a beneficiat de o atentie deosebita incd din a doua jumatate a
secolului al X1X-lea, cand au aparut mai multe studii ale istoricilor maghiari, axate mai mult pe
studiul populatiei, a comitatului, iar secolele XIV-XV au fost studiate mai mult, in special dupa
aparitia lucrarii lui Ioan Mihalyi de Apsa la 19007 si a reprezentat un caz de evolutie istorica
deosebita.

Alaturi de cadrul natural geografic si istoric, lucrarea de fata aduce in discutie specificul
comunitdtilor rurale traditionale reflectate in arhitecturd, port, obiceiuri, traditii. Chiar daca la
nivelul societdtii rurale acestea au scdzut in intensitate, in satul contemporan ele raman de
referintd si au calitatea de repere de viata si existenta.

Asupra evolutiei si dezvoltarii satelor au actionat mai multi factori: geografici, istoriCi,
politici si sociali, care si-au pus amprenta in forma asezarilor, activitatile economice desfasurate,
dar rolul hotdrator 1-a avut structura fizica a teritoriului peste care a actionat factorul uman
(mentalitati, credinte), dar si cel istoric (rdzboaie, migratii).

Structura si forma vetrei satului este legata de evolutia si numirul gospodariilor. In satele,
care de-a lungul timpului si-au dublat, chiar triplat numarul de gospodarii, acestea s-au adunat

sau chiar rasfirat de-a lungul vailor secundare.

’loan Mihalyi De Apsa



Pozitia geograficd a Maramuresului istoric si, implicit a subzonei Mara — Cosau, a avut
un rol covarsitor in aparitia si dezvoltarea ocupatiilor din zona. Prezenta masivelor muntoase, a
padurilor, solul neproductiv si insuficient a determinat directia evolutiei economice si implicit al
ocupatiilor maramuresenilor3. Numarul mare de asezdri a determinat o evolutie a populatiei de
agricultori si crescdtori de animale Tn vatra satului, ceea ce a determinat caracterul de stabilitate a
populatiei®.

Gospodaria tardneasca traditionald reflectd activitatile agricole desfasurate, gradul de
avutie si apartenenta familiei respective la o anumita clasa sociala, aspecte descifrate in numarul
anexelor gospodaresti, tipul de poarta si mai putin in marimea casei sau in numarul de incaperi.

Localitatile se inféatiseaza azi cu case noi, frumos aliniate, cu porti traditionale la multe
dintre ele, locuinte cu mobila moderna, dar o camera este amenajatd conform obiceiului locului,
cu tesdturi vechi si noi asezate frumos pe ruda, blide si icoane, dublate de stergare, lavite etc.

Arhitectura subzonei Mara — Cosau, ca de altfel a intregului Maramures istoric sta sub
semnul civilizatiei lemnului. Subzona Mara — Cosau, respectiv satele Calinesti (in special), dar si
Budesti, Sarbi au dat cea mai frumoasa arhitectura a caselor, dar si cele mai vechi monumente,
datate cert.

Nu putem vorbi de subzona Mara — Cosau fara sa amintim instalatiile tehnice taranesti,
zond care a excelat pe parcursul secolelor in tehnica populara si care a conservat pana in zilele
noastre aceasta traditie. In secolul al XVII-lea, moriritul reprezenta una din cele mai rentabile
activitdti economice, fiind considerat un mestesug in sine. Indiferent de cine il practica, moraritul
a reprezentat o pozitie foarte ravnita in societate. Vechile constructii tehnice, din pacate in numar
tot mai redus odatd cu introducerea celor industriale, fac dovada unor creatii practice ale
mesterilor populari care necesitd a fi ocrotite, restaurate si promovate, ele reprezentand
modalitati ecologice de valorificare a energiei apelor.

Mestesugul constructiei in lemn este ridicat de oamenii din Maramures la rang de arta.
Casele de la finele secolului al XVll-lea si de pe parcursul celui de-al XVIllI-lea, preluand si
pastrand modele mai vechi, sunt dovezi de netagaduit privind cultura si civilizatia stramosilor
nostri. Majoritatea monumentelor datate au intrat in patrimoniul muzeelor (Bucuresti, Cluj
Napoca, Sibiu, Baia Mare, Golesti si Sighetul Marmatiei) si aici vorbim in special de casele

traditionale de lemn.

® Livia Ardelean, Istoria economicd si sociald a Maramuresului intre 1600-1700, Ed. Ethnologica, Baia Mare, 2012,
p. 329
* Petru Dan Idu, Om si naturd in Carpatii Maramuresului si Bucovinei, Viata pastorala, Napoca Star, Cluj Napoca,
1999, p. 10
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Expresie a colectivitdtii, bisericile de lemn pastreazd in interior organizarea si
proportionalitatea traditionald. Bisericile de lemn maramuresene au devenit un brand al
Romaniei. Amintim construirea de astfel de asezaminte de cult de catre mesteri maramureseni in
alte tari ale lumii (Elvetia, Venezuela, SUA, Italia, Moldova etc.), raspunzand dorintei
comunitatilor romanesti de acolo, care considera biserica maramureseand drept un simbol
national. Se doreste includerea in patrimoniul UNESCO si a altor biserici maramuresene.

Am introdus in prezenta lucrare o cercetare intreprinsa in cadrul unui proiect finantat de
AFCN, cercetare care a vizat inventarierea portilor traditionale din 5 localitati din subzona Mara
— Cosau (Vadu Izei, Desesti, Breb, Budesti si Calinesti). Putine lucrari s-au aplecat exclusiv
asupra fenomenului portilor de lemn din Maramures, si am mentiona aici monografia lui
Francisc Nistor, Poarta maramureseand, unde pe langa descrierea tehnicilor, a materialelor si
ornamenticii portilor din zona Maramuresului istoric, ne vorbeste si despre o tipologie a portilor,
respectiv vechimea si frumusetea lor, dar si despre functia socializatoare, de integrare in
comunitate a portilor de lemn. Se stie ca in trecutul istoric, prezenta portii indica un privilegiu al
taranimii nobile si, chiar daca acest privilegiu a fost ridicat ulterior, acest fenomen nu a dus la
disparitia portilor, ci s-a raspandit datorita calitatii artistice a acestora.

Pe parcursul cercetdrii noastre, am urmadrit portile pe trei sau mai multi stalpi,
ornamentati cu motive decorative. Chiar dacd fenomenul portilor de lemn este deosebit de
interesant, noi ne-am limitat doar la aceasta categorie de porti. Astfel, in satele cercetate numarul
portilor este destul de semnificativ: Vadu Izei (22), Desesti (11), Breb (15), Budesti (21),
Cilinesti (50).

In prezent, numai in satele cercetate de noi existi un numar de 119 porti de lemn. Din
numadrul total de porti inventariate, majoritatea sunt datate cert (107 porti, din care: Vadu Izei —
21 porti, Desesti — 10 porti, Breb — 13 porti, Budesti — 17 porti, Calinesti — 46 porti), anul
constructiei fiind trecut de obicei de pragul de sus al portitei, dar si pe unul dintre stalpi sau
pragul de sus al portii, alaturi de numele proprietarului la unele exemplare. Astfel, constatdm ca
numadrul si diversitatea portilor a cunoscut o amploare in ultimele decenii. Or, in aceasta perioada
satul maramuresean a cunoscut un declin in ceea ce priveste arhitectura tardneascd, ca urmare a
modernizarii fortate (folosirea lemnului era interzis in constructii, padurile fiind nationalizate, iar
casele se construiau dupad proiecte impuse de catre primarii, pe care le “vindeau” pentru o
anumitd sumi). In Maramures, incd avem mesteri constructori din tati-n fiu, care pe linia
traditiei, pot sa ridice opere de artd in lemn, care se inscriu in peisajul specific si respectand

structura asezarilor de pe vai si dealuri. De ce trebuie sd construim case din cdramizi si



prefabricate, care au schimbat fata inconfundabild a satelor maramuresene, alaturi de gardurile
din fier forjat?

Portul popular atinge expresia maxima artisticd de imbinare a culorilor si de stilizare a
formelor. Azi, in subzona Mara — Cosau, portul popular este inca viu, fiind purtat de la cel mai
mic la cel mai mare in zilele de duminica si la marile sarbatori religioase. In zilele de lucru, doar
batranii mai Tmbraca portul popular ”de zale”. Daca in primii ani de dupd Revolutie tinerii au
inceput sa abandoneze portul traditional, iata ca azi, intre acestia, existd o adevarata competitie.

Am vorbit intr-un alt capitol despre obiceiurile care marcheaza principalele momente din
viata omului nasterea — casatoria — moartea, numite de Arnold Van Gennep in celebra sa lucrare
Les rites de passage le numeste rituri de trecere, dar si despre obiceiurile din viata comunitatilor
din subzona Mara - Cosau, cele din ciclul vietii, dar si cele de peste an care sunt marcate si de
componente crestine. Toate acestea coexistd cu institutiile” stinei, horei, targului, familiei
transmise si acceptate ca norme obligatorii. Aici, in subzona studiatd, se poate vorbi de
constientizarea traditiei, copiii stiu tot atat de mult folclor ca si batranii, invatd de mici. Un rol
deosebit In educarea prin si pentru traditie il au si cadrele didactice. S-au innoit casele, portile,
preocupdrile, dar au ramas obiceiurile din batrani, precum masurisul, ruptul sterpelor.

In ultima vreme se vorbeste mult despre sfarsitul traditiilor sau despre moartea taranului.
Poate nu este nereal, dar taranul exista, la fel si traditiile, chiar dacd se manifesta in altd forma.
Cert este ca traditiille din trecut si cele din prezent formeaza o unitate care rezultd din
continuitatea lor. Etnologia prezentului reflecta traditiile trecutului. Traditiile se manifesta in pas
cu cultura prezentului, deci putem vorbi de o dinamica a traditiilor. Subzona Mara-Cosau este
una din regiunile bogate in traditii si obiceiuri care s-au transmis pand in zilele noastre, chiar
dacd o parte din traditiile care ne-au dat identitate s-au pierdut, iar satul traditional nu-l mai
gasim.

Maramuresul si, implicit subzona Mara — Cosau, este o societate traditionala, dar, in
acelasi timp, si una modernd. Oamenii doresc sa-si afirme identitatea prin port, obiceiuri,
credinte, pe de o parte, dar si prin repere moderne: arhitecturd noud, imbracaminte la moda,
aparaturi etc. Dar, incd putem afirma ca in societatea traditionald maramureseana traditiile sunt
inca vii deoarece acestea sunt adaptate nevoilor actuale.

Un alt capitol este destinat disolutiei valorilor traditionale la sfarsit de sec. XX si Inceput
de sec. XXI. Satul maramuresean a evoluat odata cu societatea roméaneascd. Aspectul lui original
s-a schimbat de la o epocd la alta, fara sa-si piardd din autenticitate, pana in a doua jumatate a
secolului al XX-lea, cand fenomenul de disolutie s-a intensificat. In perioada anilor 1960-1970 s-

a impus obligativitatea folosirii unui proiect pentru construirea caselor, respectarea unor tipare
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constructive, iar in 1980 se dorea uniformizarea arhitecturala si in mediul rural®. In schimb, dupa
Revolutia din 1989, satul maramuresean a cunoscut o serie de transformari pe toate planurile cu
efecte asupra mentalitatii, normelor si valorilor, iar noile constructii reflecta cel mai bine aceste
transformari.

Plecarea la munca in diferite tari ale Europei a facut ca cei Intorsi acasa sa-si investeasca
banii in construirea de case, marimea acestora subliniind starea sociala a proprietarului. Cu
timpul, au inteles ca aceasta casa, mult supradimensionatd pentru trebuintele proprii, poate fi
folosita ca pensiune, asigurandu-si un loc de munca acasa si nu plecand in /ume. Cei plecati sau
cei stabiliti In afara tarii, majoritatea, isi duc cu ei o parte din zestrea mostenita de la parinti sau
bunici. Comunitétile de romani, in zilele de sarbatoare, la biserica se disting fiecare din ce zona a
tarii vine, dupa portul popular pe care il imbraca cu mandrie si in tara in care au fost adoptati. Isi
construiesc biserici in stil maramuresean, incearca sa isi faureasca cate un mic muzeu pe langa
aceasta, iar copiii sunt invatati de mici sd creasca si sa pretuiasca portul, limba si obiceiurile
noastre. Deci, iatd, chiar daca sunt plecati ”in lume”, constiinta valorilor si pretuirea credintei ii
insotesc oriunde ar fi.

In ultimii ani, se observi reintoarcerea la constructii care se doresc a fi in tonul traditiei
locale, indiferent cat sunt de mari, acestea sunt dotate cu foisoare, balcoane cu stalpi
ornamentati. Unele imbind planul adus din strdindtate cu elemente ce apartin traditiei locale.
Acest sistem este aplicat, mai ales, la pensiunile din zona, elementele traditionale fiind decisive
pentru alegerea facuta de turisti. De multe ori, pe langa pensiunea mare, existd una sau doud case
traditionale restaurate in care turistii se pot caza. Moda a aparut dupd ce localnicii au aflat ca
turistii sunt dispusi s plateascd, chiar mai mult, pentru o noapte petrecuta in aceste case. lata, si
astfel, o micad parte din casele traditionale maramuresene au fost salvate de la distrugere. Pe
fondul dezvoltarii turismului rural de natura culturald se observa o reorientare spre autentic, spre
obiectele de lemn. Un exemplu in acest sens sunt localitatile Breb si Vadu Izei. Au fost deschise
chiar mici muzee etnografice (Desesti).

Tara Maramuresului, cu oamenii sai mai conservatori, dar in acelasi timp mai mandri si
mai legati de traditiile lor, Incearca sa gaseasca solutii si in arhitectura pentru a imbina noul cu
traditia locala. In acelasi timp, au inteles ca folosirea elementelor traditionale in arhitectura duce
la individualizarea zonei si prin aceasta la atragerea turistilor si astfel la dezvoltarea economica a
zonei.

De ceva vreme, Ordinul Arhitectilor din Maramures, alaturi de Consiliul Judetean

incearcd sa gaseasca solutii atat pentru salvarea caselor traditionale in situ, dar, in acelasi timp,

® Legea nr. 58/1974 privind sistematizarea teritoriului si localititilor urbane si rurale



au fost elaborate proiecte care respecta stilul arhitectural traditional maramuresean si de care
maramuresenii, dornici sd construiasca 1n acest stil, pot sa beneficieze gratuit.

Din 2007, prin Fondul European pentru Agricultura si Dezvoltare Rurala din subordinea
Ministerului Agriculturii, a fost infiintatd Agentia de Plati si Interventii In Agriculturd. Aceasta
institutie coordoneaza si aloca fonduri fermierilor. Astfel, au fost create mai multe centre la nivel
local, centre care vin 1n sprijinul oamenilor din localitatile rurale pentru care singura sursa de
venit este agricultura si cresterea animalelor. Ca sa beneficieze de aceste fonduri, fermierii
trebuie sd respecte anumite cerinte si sa se incadreze in anumite conditii. Astfel, aceste subventii
incurajeaza populatia rurald in practicarea agriculturii si cresterii animalelor, mai ales in randul
tinerilor. Totodatd, in ultimii ani, mai multi tineri fermieri beneficiazd de fonduri
nerambursabile, revitalizandu-se astfel ocupatiile principale din aceasta subzona.

La nivel regional, se observd un mare interes pentru revitalizarea patrimoniului cultural
national, acest obiectiv facand parte din mai multe proiecte in cadrul Programului Operational
Regional, co-finantat de Uniunea Europeana prin Fondul European pentru Dezvoltare Rurala.

Valorificarea patrimoniului autentic traditional este o conditie esentiald pentru
mentinerea identitdtii regionale a acestui spatiu maramuresean, unul dintre cele mai eterogene
din punct de vedere al diversitatii arhitecturii populare europene. Identificarea, evaluarea,
promovarea autenticitatii patrimoniului si integrarea mostenirii traditionale naturale si antropice
trebuie sd facd parte din strategia integratd de dezvoltare durabild ca o resursad esentiala pentru
dezvoltarea sectorului turistic.

Printr-o cercetare interdisciplinara si un management eficient, ambele bazate pe realitatile
teritoriale, s-ar putea trasa o strategie eficientd de inventariere a resurselor traditionale.
Inventarul caselor traditionale existente si crearea de modele de conservare in situ sunt masuri
necesare pentru a preveni pericolul de disparitie sau transformare a acestora. Chiar daca subzona
Mara - Cosau este cea mai conservatoare zond a Maramuresului, Tn actualul context al
globalizarii, autenticul trebuie sustinut si motivat pentru pastrarea obiceiurilor si particularitatilor
fiecdrei localitati. Acest autentic pastrat poate fi caracterizat prin capacitatile financiare limitate,
pozitia perifericd, mentalitatea si spiritul populatiei conservatoare, gradul de imbatranire a
populatiei, cum este cazul satului Sarbi pe Valea Cosaului.

Promovarea si protejarea patrimoniului cultural autentic in situ si sprijinul legislativ la
nivel local creeazd un obiectiv dificil, dar nu imposibil si care necesita o campanie de
constientizare in special la nivel local si apoi vertical, international. Importantd in acest sens este
promovarea legilor pentru a pastra si proteja patrimoniul autentic, pentru a evita actiunile care au

dus la reducerea patrimoniului rural.
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Ultimul capitol face referire la valorificarea muzeala din subzona studiatd fie sub forma
institutiilor muzeale, colectiilor particulare, muzeelor scolare sau pensiuni turistice. Maramuresul
s-a facut cunoscut in special prin valorile culturii populare materiale si spirituale inca din
perioada interbelica, dar In mod deosebit in a doua parte a secolului al XX-lea cand a intrat in
atentia cercetatorilor si a specialistilor n valorificarea muzeologica si scenica a ceea ce defineste
populatia acestei zone sub raport cultural.

Intr-un prim subcapitol am vorbit despre istoria muzeului sighetean care a cunoscut in
dezvoltarea sa 7 etape importante: Etapa austro-maghiarad si actiunea ampla specializata a lui
Ioan Mihalyi de Apsa si a altor lideri culturali romani; Etapa Gheorghe Vornicu sub actiunea si
impulsul Asociatiunii pentru cultura poporului roman, in special al ASTREI transilvane. In
conceptia sa, a pus mare accent pe componenta etnografica, care a dominat muzeul; Etapa Liviu
Szabo - Bordeaux - Traian Biltiu-Dancus. Traian Biltiu Dancus locuia la Palatul Cultural, alaturi
de muzeu, ingrijea colectiile si chiar le-a Inmultit, dar lipsa fondurilor banesti si luptele politice
din perioada respectiva au facut sa scada activitatea muzeului; Etapa Francisc Nistor, la care se
va asocia Arhitectul Petér Dezideriu. Acum se pun bazele unor noi colectii care vor constitui
nucleul actualului muzeu; Etapa Francisc Nistor, Mihai Dancus. In ce priveste conceptia de
organizare, Mihai Dancus impune ca dominanta sectia etnografica cu expunere pavilionara si in
aer liber, care va fi sustinutd de sectia istorie - arheologie si sectia de stiintele naturii; Etapa
Francisc Nistor si Mihai Dancus, inceperea actiunii de realizare a muzeului in aer liber; Etapa
Mihai Déancus. Acum se edificd Muzeul satului maramuresean din Sighetu Marmatiei. Mihai
Dancus a construit un model teoretic al satului traditional care sd aduca in fata vizitatorului satul
in devenirea sa de la inceputuri si pana in sec. al XIX-lea. Desigur, totul se baza pe cele mai
vechi monumente gasite in teren: case si instalatii tehnice sec. al XVI-lea si pe parcursul sec. al
XVIll-lea si multe din sec. al XVIII-lea, toate absolut autentice, biserica sec. al XVI-lea, moara
sec. al XVI-lea.

Nu putem vorbi de subzona Mara — Cosau, fara sa amintim intr-un subcapitol aparte
monumentele de arhitectura populard restaurate in cele mai mari muzee in aer liber din tara.
Astfel, in Muzeul National al Satului ,, Dimitrie Gusti” din Bucuresti a fost restauratd o
gospodarie din subzona Mara — Cosau, din satul Berbesti, Muzeul etnografic al Transilvaniei din
Cluj Napoca a restaurat o casa din localitatea Berbesti, dar si un complex mestesugaresc din
Harnicesti; Muzeul Civilizatiei Populare Traditionale ASTRA din Sibiu are restaurat un complex
arhitectural din subzona Mara — Cosau: o casa din Calinesti, o casa din Berbesti, o gospodarie de
agricultori din Desesti, o gospoddrie de fierar din Calinesti, Muzeul de Etnografie si Arta

Populara din Baia Mare gazduieste doua case din localitatea Giulesti, o gospodarie din Berbesti,
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o casa din Desesti si prima poartd construitd pe 5 stalpi, opera celebrului artist Traian Biltiu
Dancus din comuna Desesti.

In Muzeul satului maramuresean din Sighetu Marmatiei sunt restaurate 13 case
monument din subzona Mara — Cosau, dar si 0 moara si o piva. Dintre acestea, 10 sunt de pe
Valea Cosaului (7 din localitatea Calinesti, 2 din Sarbi si una din Feresti), iar 3 sunt de pe Valea
Marei (Vadu Izei, Berbesti, Mara). Casele restaurate aici au fost selectate dupa vechime,
specificul subzonal, tehnicile de lucru, materialul si esenta lemnoasa si, nu in ultimul rand,
valoarea estetica.

Intr-un alt subcapitol, am adus in discutie colectiile particulare, muzeele sitesti si
muzeele scolare ca adevirate depozite de patrimoniu si memorie culturald. In cateva sate din
subzona Mara - Cosau exista muzee etnografice satesti, muzee scolare sau colectii particulare,
realizate la initiativa unor persoane pasionate sau a unor institutii publice locale. Aceste mici
muzee sunt organizate cu mijloace modeste, pe baza de criterii mai mult sau mai putin stiintifice,
in unele scoli satesti sau existd diferite colectii particulare etnografice realizate de oameni
pasionati, in gospodariile personale.

Nu putem sd nu amintim si monumentele de arhitecturd populara valorificate Tn scop
turistic. In ultimii ani, in subzona Mara — Cosdu din Maramures istoric, asistim la o
redescoperire a caracterului traditional al satului si la practicarea turismului rural. Sunt sate care
au reusit sa valorifice elementele traditionale, atragand astfel un numar mare de turisti.

Ultimul capitol face referire la valorificarea patrimoniului Muzeului Maramuresan, Sectia
de Etnografie. Valorile materiale si imateriale ale zonei Maramuresului, cele tezaurizate in
muzee, dar si cele rezultate in urma cercetarilor de teren sunt valorificate expozitional in cadrul
expozitiilor permanente si temporare organizate de muzeu, in cadrul unor simpozioane, sesiuni
stiintifice, conferinte organizate de cétre institutia noastra sau de catre institutii similare din tara
si straindtate, dar si prin editarea si reeditarea unor cataloage de colectie. Am amintit in acest
capitol si proiectele de educatie muzeald pe care muzeul nostru le desfasoara. In ultimul timp, tot
mai multi copii doresc sa participe la programele de educatie muzeala oferite de muzee, muzeul
constituind pentru ei o sursa noud de invatare, o educatie non-formald manifestatd prin
valorificarea timpului liber, dezvoltarea competentelor, cultivarea de aptitudini.

Dispunem de un patrimoniu cultural — artistic traditional variat si bogat, un tezaur
original inestimabil care nu este reliefat si valorificat la nivel corespunzator — nici in cercetarile,
studiile si publicatiile de specialitate, nici in colectiile si expozitiile muzeale, nici in lucrarile

practice.
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Demersul de a cerceta valorile culturii populare maramuresene in contextul muzeografic
specializat este important, deoarece fenomenul dezagregarii satului este cat de poate de prezent,
iar in acest context, muzeele devin factorii cheie 1n salvarea, perpetuarea si promovarea
patrimoniului cultural al acestuia.

Satul maramuresean este Intr-o transformare rapida datoratd schimbarilor profunde ce se
produc in viata sociala. Dispar marturiile unei culturi si civilizatii milenare creatd in acest spatiu
romanesc situat in centrul Europei. Odata cu disparitia acestora, dispare “o lume” cu tot ce-i
apartine. Este de datoria noastra sa salvam ce se mai poate salva.

Subzona Mara — Cosau, 0 zona cu o rezonanta aparte, care a stiut sa isi conserve cel mai
bine valorile culturii populare si care a suscitat un mare interes pentru cercetatori, parcurge si ea
un intens proces de modernizare, aflandu-se intr-un proces de modernizare si continud
transformare.

Proiectele de protectie a patrimoniului etnografic din zona, pe termen scurt sau pe termen
lung ale institutiilor profesioniste de stat (directii de culturd, muzee, centrele judetene de
conservare si valorificare a traditiei, scoli populare de arta, case de culturd), la care se alatura
asociatii culturale, fundatii non-profit si nu in ultimul rand cele doua bisericii traditionale
romanesti din Maramures, cea ortodoxa si cea greco-catolica, incep sa aiba un rol din ce in ce
mai mare in a trezi constiinta oamenilor Maramuresului privind importanta mostenirii culturale,
a pastrarii acesteia, a transmiterii generatiilor viitoare i nu in ultimul rand a preludrii acestor
valori in viata moderna.

Doresc sa multumesc pentru tot sprijinul acordat, indrumarile oferite si toatd sustinerea
conducatorului meu de doctorat, Prof. univ. dr. loan Opris. Multumirile mele se indreapta apoi
spre Profesorul Dr. Mihai Dancus, director vreme de 40 de ani a Muzeului Maramuresan din
Sighetu Marmatiei, sub indrumarea caruia m-am format profesional si sub impusul caruia am
reusit sa finalizez si aceasta etapd din formarea mea ca muzeograf. Totodatd, exprim multumiri si
recunostinta mea pentru: Dr. Ciprian Stefan, Director general Muzeul ASTRA Sibiu si
colectivului de la sectia de etnografie, Dr. Tudor Saldjean, Director MET din Cluj Napoca si
colegelor de la Arhiva Foto a muzeului, colegilor de la Muzeul de Etnografie si Arta Populara
din Baia Mare, colegilor de la Muzeul National al Satului Dimitrie Gusti”, care prin informatiile
si materialele oferite m-au ajutat la concretizarea acestei teze. Multumiri aduc si Dr. Livia
Ardelean, consilier superior la Serviciul Judetean al Arhivelor Nationale Cluj, care m-a indrumat
in cercetarea de arhiva. Nu in ultimul rand, doresc sa multumesc familiei mele care m-a sprijinit

si incurajat pe tot parcursul acestor ani.
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PHD THESIS SUMMARY
Subzone Mara - Cosau is for Maramures what Maramures is for Country:
part and whole at the same time.
Maramures... Why Maramures? Again Maramures?

Why Maramures? In 1933, Gavrila Mihalyi began his lines in one of his works as
follows: “Maramures is fashionable. Almost daily we can read in newspapers or hear in
conferences talking about Maramures™®. Here, in the third millennium, nothing has changed, and
Maramures is still an inexhaustible source of research for many researchers in different fields.

The motivation for choosing this theme, ,, Values of popular culture in the Mara-Cosau
subzone, Historical Maramures, in a specialized museographic context”, is connected to at least
two considerations - it represents, on one hand, my home area, and hence the desire to make this
corner of the country known, which has preserved the ethnic and spiritual roots of this wonderful
people, and on the other hand my professional career is in the field of culture.

| find it very useful also from a professional point of view, helping me in the orientation
and organization of the activity in the future. The paper is also an attempt to provide a landmark
for area researchers, Romanians and foreigners, as it mirrors the concerns and interest for an area
that has managed to preserve its ethnic spirit, faith and values. The paper can be a means of
informing and knowing the past and current research for the Historical Maramures area and,
implicitly, for the Mara - Cosau subzone.

The Maramures Land has always exercised a special attraction for researchers, both from
the historical point of view but also from the ethnographic, linguistic and art history point of
view, being attracted by the material and spiritual cultural heritage of the area. The numerous
scientific works that deal with this area serve as an indication upon the importance of this region.

The concerns related to the cultural values of the Historical Maramures, although they are
not lacking, are present more or less in different synthetic works and have not been the subject of
a complex study, even if they fall within the set of scientific orientations that have characterized

the area since the second half of the nineteenth century and continuing to this day.

®Gavrila Mihalyi, Maramuresul la moda. Crampeie de viata maramureseand, Ed. Tipografiei Asociatiunii pentru
Cultura Poporului Roman din Maramures, Sighetu Marmatiei, 1933, p. 5
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In the first two chapters we refer to the natural geographical framework and the history of
the Mara - Cosau subzone in the context of the history of Maramures and of the Romanian
people. In order to highlight the specificities that characterize this subzone, we must make an
analysis of the natural geographical framework that, in fact, provides the original habitat
substrate. The relief, in the form of a large amphitheater, had the function of shelter and stood at
the foundation of organizing and highlighting this area. The water network provided the
favorable environment for the location of the villages and the roads. The climate imposed a
specific architecture, agricultural occupations, but also a special typology of the folk costume
adapted to it. The vegetation provided the raw material through which Maramures managed to
assert itself, this area being fully attributed to the well-deserved phrase "The Wood Land", and
the wood architecture gives it the regional specificity. Natural resources, especially salt, have
become an economic support over time, and spectacular landscapes have led to the
individualization of protected natural sites. Here are some arguments that underlie the necessity
of analyzing the natural geographical framework of the studied subzone.

Knowing the historical realities from Maramures, and implicitly of the Mara-Cosau
subzone, is possible due to the sources of the past and, above all, to the written testimonies.
Maramures is one of the Romanian territories that has received special attention since the second
half of the 19th century, when several studies of Hungarian historians appeared, focusing more
on population study, the county, and the 14th-15th centuries were studied more, especially after
the appearance of the work of Toan Mihalyi de Apsa in 1900” and represented a case of great
historical evolution.

Along with the natural geographical and historical framework, the present paper is
dealing with the specificity of traditional rural communities reflected in architecture, costume,
customs, traditions. Even though at the level of rural society they have decreased in intensity, in
the contemporary village they remain as reference and have the quality of life and existence
landmarks.

Upon the evolution and development of the villages, acted several factors: geographical,
historical, political and social, which put their mark in the form of settlements, the economic
activities carried out, but the decisive role was held by the physical structure of the territory over
which the human factor acted (mentalities, beliefs), but also the historical one (wars, migrations).

The structure and shape of the village settlement area is related to the evolution and the
number of households. In the villages, which over time have doubled, even tripled the number of

households, the households have gathered or even spread along the secondary valleys.

Toan Mihalyi De Apsa
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The geographical position of the Historical Maramures and, implicitly of the Mara -
Cosau subzone, had an overwhelming role in the appearance and development of the occupations
in the area. The presence of mountain ranges, forests, unproductive and insufficient soil
determined the direction of economic evolution and implicitly of the Maramures people’s
occupations®. The large number of settlements has led to an evolution in the population of
farmers and livestock breeders within the village settlement area, which determined the stability
character of the population®.

The traditional peasant household reflects the agricultural activities carried out, the
degree of wealth and the affiliation of the respective family to a certain social class, aspects
deciphered in the number of household annexes, the type of gate and less in the size of the house
or in the number of rooms.

The localities appear today with new houses, beautifully aligned, with traditional gates to
many of them, homes with modern furniture, but one special room is arranged according to the
traditional custom of the place, with old and new fabrics beautifully placed on wooden poles,
plates and religious icons, doubled by towels, benches, etc.

The architecture of the Mara - Cosdu subzone, as well as of the whole Historical
Maramures, lies under the sign of the wood civilization. Subzone Mara - Cosau, respectively the
villages Calinesti (in particular), but also Budesti, Sarbi gave the most beautiful architecture of
the houses, but also the oldest monuments, precisely dated.

We cannot speak of the Mara - Cosau subzone without mentioning the peasant technical
installations, an area that has excelled over the centuries in popular technique and which has
preserved this tradition to this day. In the 17th century, milling was one of the most profitable
economic activities, being considered a trade in itself. Regardless of who practiced it, milling
was a highly desired position in society. The old technical constructions, unfortunately in an
decreasing number with the introduction of the industrial ones, prove the practical creations of
the popular crafts that need to be protected, restored and promoted, representing ecological ways
of harnessing the energy of the water streams.

The wood construction craft is raised by the people of Maramures to the rank of an art.
The houses from the end of the seventeenth century and throughout the eighteenth century,
taking over and preserving older models, are undeniable evidence of the culture and civilization

of our ancestors. Most of the dated monuments have entered the patrimony of the museums

8Livia Ardelean, Istoria economicd si sociald a Maramuresului intre 1600-1700, Ed. Ethnologica, Baia Mare, 2012,
p. 329
*Petru Dan Idu, Om si naturd in Carpatii Maramuresului si Bucovinei, Viata pastorala, Napoca Star, Cluj Napoca,
1999, p. 10
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(Bucharest, Cluj Napoca, Sibiu, Baia Mare, Golesti and Sighetu Marmatiei) and here we speak in
particular of the traditional wooden houses.

An expression of collectivity, the wooden churches maintain the traditional organization
and proportionality inside. The Maramures wood churches have become a brand of Romania.
We mention the construction of such places of worship by Maramures craftsmen in other
countries of the world (Switzerland, Venezuela, USA, Italy, Moldova, etc.), responding to the
desire of the Romanian communities there, who consider the Maramures church as a national
symbol. It is desired to include in the patrimony of UNESCO other churches from Maramures as
well.

In this paper we have comprised a research undertaken within a project funded by AFCN,
a research that aimed at the inventory of the traditional gates from 5 localities in the subzone
Mara - Cosau (Vadu Izei, Desesti, Breb, Budesti and Cilinesti). Few works have focused
exclusively on the phenomenon of wooden gates in Maramures, and we mention here the
monograph of Francisc Nistor, The Maramures Gate, in which besides the description of the
techniques, materials and ornamentation of the gates from the Historical Maramures area, he also
talks about a typology of gates, respectively their age and beauty, but also about the socializing
function, about integrating the wooden gates into the community. It is known that in the
historical past, the presence of the gate indicated a privilege of the noble peasantry and, although
this privilege was subsequently lifted, this phenomenon did not lead to the disappearance of the
gates, but spread due to their artistic quality.

During our research, we followed the gates on three or more pillars, ornamented with
decorative motifs. Although the phenomenon of wooden gates is particularly interesting, we
have only limited ourselves to this category of gates. Thus, in the investigated villages the
number of gates is quite significant: Vadu Izei (22), Desesti (11), Breb (15), Budesti (21),
Cilinesti (50).

Currently, there are 119 wooden gates in the villages we researched. Of the total number
of gates inventoried, most are dated precisely (107 gates, of which: Vadu lIzei - 21 gates, Desesti
- 10 gates, Breb - 13 gates, Budesti - 17 gates, Calinesti - 46 gates), the year of construction
being usually carved by the upper threshold of the smaller gate, but also on one of the pillars or
the upper threshold of the main gate, together with the owner's name on some of them. Thus, we
find that the number and diversity of gates has increased in the last decades.

Or, during this period, the village of Maramures experienced a decline in terms of
peasant architecture, as a result of forced modernization (the use of wood was forbidden in

constructions, the forests being nationalized, and the houses were built according to projects
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imposed by the town halls, which they "they were selling” for a certain amount). In Maramures,
we still have master builders from father to son, who on the tradition line, can build works of art
in wood, which are part of the specific landscape and are also respecting the structure of the
settlements on the valleys and hills. Why do we have to build brick and prefabricated houses,
which have changed the unmistakable face of the villages of Maramures, together with the
wrought iron fences?

The folk costume reaches the maximum artistic expression of color combination and
stylization of shapes. Today, in the Mara - Cosau subzone, the folk costume is still alive, being
worn from the smallest to the largest people on Sundays and major religious feast days. On
working days, only the elderly wear the popular "daily" costume. If, during the first years after
the Revolution, the young people began to abandon the traditional costume, today, among them,
there is a real competition.

We have mentioned in another chapter about the customs that mark the main moments of
human life, the birth - marriage - death, named by Arnold Van Gennep in his famous work Les
rites de passage calls them rites of passage, but also about the customs in the life of the
communities in the subzone of Mara - Cosau, those in the cycle of life, but also those throughout
the year, that are marked by Christian components. All these coexist with the "institutions"” of the
sheepfold, the collective dance, the trade fair, the family, transmitted and accepted as mandatory
norms. Here, in the studied subzone, one can speak of the awareness of tradition, children know
as much folklore as the elders, as they learn from an early age. Teachers play a special role in the
education through and for tradition. The houses, the gates, the occupations have been renewed,
but the ancient traditions, such as the milking of the measure, the breaking of the barren sheep,
have still remained.

Lately, much has been said about the end of traditions or about the death of the peasant. It
may not be unreal, but the peasant still exists, as well as the traditions, even if they manifest
themselves in another form. It is certain that past and present traditions form a unity that results
from their continuity. The ethnology of the present reflects the traditions of the past. Traditions
manifest themselves along with the culture of the present, so we can speak of a dynamic of
traditions. The Mara-Cosau subzone is one of the regions rich in traditions and customs that have
been transmitted to this day, even though some of the traditions that gave us our identity have
been lost, and the traditional village is no longer found.
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Maramures and, implicitly the subzone Mara - Cosau, is a traditional society, but at the
same time, a modern one. People want to assert their identity through costume, traditions,
beliefs, on one hand, but also through modern landmarks: new architecture, fashionable clothing,
modern appliances, etc. But, we can still say that in the traditional society of Maramures the
traditions are still alive because they are adapted to the current needs.

Another chapter is intended for the dissolution of traditional values at the end of the XX -
th century and beginning of the XXI-st century. The village of Maramures evolved along with
the Romanian society. Its original appearance changed from one era to another, without losing its
authenticity, until the second half of the twentieth century, when the phenomenon of dissolution
intensified. In the period 1960-1970, it was compulsory to use a project for the construction of
houses, to respect constructive patterns, and in 1980 the architectural uniformity was also sought
in the rural area.’® In contrast, after the Revolution of 1989, the village of Maramures has
undergone a series of transformations on all levels with effects on mentality, norms and values,
and the new constructions best reflect these transformations.

Emigrating for work in different countries of Europe has made the ones to return home
invest their money in the construction of houses, their size emphasizing the social status of the
owner. Over time, they understood that this house, much oversized for their own needs, can be
used as a tourist guest house, ensuring a job at home and not leaving in the world. Most of those
who leave or settle outside the country carry with them some of the dowry inherited from their
parents or grandparents. The communities of Romanians, on religious feast days, at the church,
they each distinguish themselves from what area of the country they come, after the folk costume
they proudly wear also in the country where they were adopted. They build their churches in
Maramures style, try to build a small museum next to it, and the children are taught from an
early age to grow and to appreciate our costume, language and traditions. Therefore, even if they
are "gone" in the world, conscience of values and the value of faith accompany them wherever
they are.

In recent years, one can see the return to buildings that want to be in pace with the local
tradition, regardless of how big they are, they are equipped with watchtowers, balconies with
ornate pillars. Some combine the plan brought from abroad with elements belonging to the local
tradition. This system is applied, especially, to the tourist guest houses in the area, the traditional
elements being decisive for the choice made by tourists. Many times, in addition to the large

guesthouse, there are one or two traditional restored houses where tourists can stay.

'°Law no. 58/1974 on systematizing the territory and urban and rural localities
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This thing came into fashion after locals learned that tourists are willing to pay even more
for a night spent in these homes. And thus, a small part of the traditional houses of Maramures
were saved from destruction. Along the development of rural tourism of cultural nature, there is
a reorientation towards the authentic, towards the wooden objects. An example of this is the
localities of Breb and Vadu Izei. Even small ethnographic museums were opened (Desesti).

The Maramures Land, with its more conservative people, but at the same time more
proud and connected with their traditions, is trying to find solutions also in architecture in order
to combine the new with the local tradition. At the same time, they understood that the use of
traditional elements in architecture leads to the individualization of the area and thereby to the
attraction of tourists and thus to the economic development of the area.

For some time, the Order of the Architects from Maramures, together with the County
Council is trying to find solutions both for saving the traditional houses in situ, but at the same
time, projects have been elaborated that respect the traditional architectural style of Maramures
and by which the Maramures people, eager to build in this style, can benefit for free.

Since 2007, through the European Fund for Agriculture and Rural Development under
the subordination of the Ministry of Agriculture, the Agency for Payment and Interventions in
Agriculture has been established. This institution coordinates and allocates funds to farmers.
Thus, several centers have been set up at local level, centers that support people from rural areas
for which the only source of income is agriculture and animal breeding. In order to benefit from
these funds, farmers must meet certain requirements and comply with certain conditions. Thus,
thishelp encourages the rural population to practice agriculture and animal breeding, especially
among young people. At the same time, in the last years, several young farmers benefit from
non-refundable funds, thus revitalizing the main occupations of this subzone.

At a regional level, there is a great interest in revitalizing the national cultural heritage,
this objective being part of several projects within the Regional Operational Program, co-
financed by the European Union through the European Fund for Rural Development.

The valorization of the traditional authentic heritage is an essential condition for
maintaining the regional identity of this Maramures area, one of the most heterogeneous in terms
of the diversity of the European popular architecture. The identification, evaluation, promotion
of heritage authenticity and integration of traditional natural and anthropic heritage must be part
of the integrated strategy for sustainable development as an essential resource for the

development of the tourism sector.
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Through interdisciplinary research and efficient management, both based on territorial
realities, an effective strategy for inventorying traditional resources could be traced. The
inventory of existing traditional houses and the creation of on-site conservation models are
necessary measures to prevent the danger of their disappearance or transformation. Even though
the Mara - Cosau subzone is the most conservative area of Maramures, in the current context of
globalization, the authentic must be sustained and motivated to maintain the traditions and
particularities of each locality. This preserved authenticity can be characterized by the limited
financial capacities, the peripheral position, the mentality and spirit of the conservative
population, the degree of aging of the population, as it is the case of the Sarbi village on the
Cosau Valley.

The promotion and protection of the authentic cultural heritage in situ and the legislative
support at local level creates a difficult, but not impossible, objective that requires an awareness
campaign especially at a local level and then vertically, internationally. Important in this regard
is the promotion of laws to preserve and protect authentic heritage, to avoid actions that have led
to the reduction of rural heritage.

The last chapter refers to the museographic valorization in the studied subzone either in
the form of museum institutions, private collections, school museums or tourist guest houses.
Maramures became known in particular through the values of material and spiritual popular
culture from the interwar period, but especially in the second part of the twentieth century, when
it came to the attention of researchers and specialists in the museological and scenic valorization
of what defines population in this area from cultural perspective.

In a first subchapter we talked about the history of the Sighet's museum, which knew in
its development 7 important stages: The Austro-Hungarian stage and the great specialized action
of Ioan Mihalyi de Apsa and other Romanian cultural leaders; Gheorghe Vornicu stage under the
action and impulse of the Association for the Culture of the Romanian People, especially of the
Transylvanian ASTRA. In his conception, he placed great emphasis on the ethnographic
component, which dominated the museum; Stage Liviu Szabo - Bordeaux - Traian Biltiu-
Dancus. Traian Biltiu Dancus lived at the Cultural Palace, next to the museum, curated the
collections and even multiplied them, but the lack of money and the political struggles from that
period made the activity of the museum decrease; The Francisc Nistor stage, to which the
architect Petér Dezideriu will be associated. Now the foundations of new collections will form
the nucleus of the current museum; The stage Francisc Nistor, Mihai Dancus. Regarding the
organizational conception, Mihai Dancus imposes as dominant the ethnographic section with

pavilion and also outdoor exhibition, which will be supported by the history - archeology section
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and the natural sciences section; The Francisc Nistor and Mihai Dancus stage, the beginning of
the action for the open air museum; Mihai Dancus stage. Now the Maramures Village Museum
in Sighetu Marmatiei is being built. Mihai Dancus built a theoretical model of the traditional
village that would bring in front of the visitor the village in its becoming stages right from the
beginning up to the 19th century. Of course, everything was based on the oldest monuments
found in the field: houses and technical installations XVI-th century and during the XVII-th
century and many from the XVIII-th century, all absolutely authentic, church from the XVI-th
century, mill from the XVI-th century.

We cannot speak of the Mara - Cosau subzone, without mentioning in a separate
subchapter the monuments of popular architecture restored in the largest outdoor museums from
the country. Thus, in the National Village Museum "Dimitrie Gusti" from Bucharest, a
household from the Mara - Cosau subzone, from the village of Berbesti, was restored, but also a
handicraft complex from Harnicesti; ;

The Museum of the Traditional Popular Civilization ASTRA in Sibiu has restored an
architectural complex from the subzone Mara - Cosau: a house from Calinesti, a house from
Berbesti, a farmers household from Desesti, a blacksmith household from Calinesti, the Museum
of Ethnography and Popular Art from Baia Mare houses two households from the locality of
Giulesti, a household from Berbesti, a house from Desesti and the first gate built on 5 pillars, the
work of the famous artist Traian Biltiu Dancus from the village of Desesti.

In the Maramures Village museum from Sighetu Marmaiei are restored 13 monument
houses from the subzone Mara - Cosau, but also a mill and a seed crusher. Out of these, 10 are
from Cosau Valley (7 from Cailinesti, 2 from Sarbi and one from Feresti), and 3 are from Mara
Valley (Vadu Izei, Berbesti, Mara). The houses restored here were selected by age, subzone
specificity, working techniques, material and wood essence and, last but not least, the aesthetic
value.

In another subchapter, we discussed private collections, local village museums and
school museums as real patrimony and cultural memory deposits. In some villages from the
Mara - Cosau subzone there are local village ethnographic museums, school museums or private
collections, created at the initiative of passionate people or local public institutions. These small
museums are organized with modest means, based on more or less scientific criteria, in some
village schools or there are different ethnographic particular collections made by passionate

people, in their personal households.
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We must also mention the monuments of popular architecture valorized for tourist
purpose. In recent years, in the Mara-Cosau subzone of the Historical Maramures, we are
witnessing a rediscovery of the traditional character of the village and the practice of rural
tourism. There are villages that have succeeded in valorizing the traditional elements, thus
attracting a large number of tourists.

The last chapter refers to the valorization of the patrimony from the Museum of
Maramures, the Ethnography Section. The material and immaterial values of the Maramures
area, those treasured in museums, but also those resulting from field research, are exhibited in
permanent and temporary exhibitions organized by the museum, in symposia, scientific sessions,
conferences organized by our institution or by similar institutions in the country and abroad, but
also by editing and republishing collection catalogs. In this chapter we also mentioned the
museum education projects that our museum carries out. Lately, more and more children want to
participate in the museum education programs offered by the museums, the museum constituting
for them a new source of learning, a non-formal education manifested through the use of free
time, the development of skills, the cultivation of skills.

We are in posession of a rich cultural patrimony — traditional, artistic, varied and rich, an
invaluable original treasure that is not highlighted and valorized at the appropriate level - neither
in researches, studies and specialized publications, nor in collections and museum exhibitions,
nor in practical works.

The quest to explore the values of the popular culture of Maramures in the specialized
museographic context is important, because the phenomenon of village disintegration is as
present as possible, and in this context, museums become the key factors in saving, perpetuating
and promoting its cultural heritage.

The village of Maramures is in a rapid transformation due to the profound changes that
occur in the social life. The testimonies of a millennial culture and civilization created in this
Romanian space located in central Europe are disappearing. Together with their disappearance,
"a whole world" disappears with everything that belongs to it. It is our duty to save what can be
saved.

The Mara - Cosau subzone, an area with a special resonance, which has been able to best
preserve its values of popular culture and which has presented great interest for researchers, is
also undergoing an intense modernization process, being in a process of modernization and

continuous transformation.
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Projects for the protection of the ethnographic patrimony of the area, in the short or long
term of the professional state institutions (culture directions, museums, county centers for the
preservation and valorization of tradition, folk art schools, cultural houses), to which there are
joined cultural associations, non-profit foundations and last but not least the two traditional
Romanian churches in Maramures, the Orthodox and the Greek-Catholic ones, are starting to
play an increasing role in raising the awareness of the people from Maramures regarding the
importance of cultural heritage, of its preservation, of the transmission for the future generations
and last but not least of the acquisition and transfer of these values in modern life.

I would like to give thanks for all the support given, the guidance offered and all the
scientific support of my PhD coordinator, Professor PhD loan Opris. My thanks go then to
Professor PhD Mihai Dancus, director for 40 years at the Museum of Maramures in Sighetu
Marmatiei, under the guidance of whom I trained professionally and under the impulse of whom
I managed to complete this stage of my training as a museum specialist. At the same time, I
express my thanks and gratitude to: PhD Ciprian Stefan, General Director of the ASTRA
Museum in Sibiu and to the group from the ethnography section, PhD Tudor Séldjean, Director
of MET from Cluj Napoca and the colleagues from the Museum's Photo Archive, colleagues
from the Museum of Ethnography and Folk Art from Baia Mare, to the colleagues from the
National Village Museum "Dimitrie Gusti", who, through the information and materials
provided, helped me to materialize this thesis. Many thanks also to PhD Livia Ardelean, senior
advisor at the County Service of the National Archives of Cluj, who guided me in the archive
research. Last but not least, | want to thank my family who supported and encouraged me all
these years.
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significance / glass icons, household objects, furniture, textiles, ornaments,
occupations in the Maramures area, no. attested to R1 / 889 from
27.01.2015
2013 - Tourism patent - manager of tourism activities
2012 - Trainer, County Agency for Employment, Maramures
2012 - Project Manager, County Agency for Employment, Maramures
2012 - Course of computer users
2004-2006 - General Museology Course, Ethnography specialty, Ministry of
Culture and Religious Affairs, Center for Vocational Training in Culture

2001 - Postgraduate Course in Psycho-pedagogy, Babes-Bolyai University,

Teacher Training Center, Cluj Napoca

Driving licence B category

Additional information - project manager poARTA MARAMURESEANA, project funded by AFCN,
2018
- Scientific research assistant in the project A new technique regarding
dendrochronological dating. Statistical, biological land chemical approach,
project implemented by the National Institute for Research - Development in
Forestry Marin Dracea, Bucharest, Suceava branch, funded by the Ministry of
Education and Scientific Research, PN-I1I-P2-2.1-PED-2016-1058
- member in the jury of the National Festival Cum e datina strabuna, organized
by the Children's Club of Sighetu Marmaiei
- member in the jury of the International Festival Am fo s-om si, organized by
the Children's Club of Sighetu Marmaiei
- project manager Viflaimul in Maramures, project funded by AFCN, 2013
- coordinator of the educational project Eu sunt pui de morosan
- organizer of several temporary and permanent exhibitions within the Museum
of Maramures
- participation in sessions of scientific communications on geographical and
ethnographic topics
- 1998 - 2002 - AEGEE member - European Students Association (Sighet
branch)
- participation in numerous internal events within the AEGEE association
- | contributed to the organization of Summer Universities for Romanian and
foreign students, as well as numerous European student events;
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Publications Atrticles:
Evidenta achizitilor Muzeului Maramuresan din Sighetu Marmatiei, in the
Maramures Museum YearbookActa Musei Maramorosiensis VIII, 2011
Maramuresul istoric, intre identitate si alteritate, Bragov Ethnographic Museum
Yearbook, 2012
Hermeneutica sacrului. Simboluri scrise pe icoanele de Nicula, in the
Maramures Museum YearbookActa Musei Maramorosiensis IX, 2013
Viflaimul in Maramures, in the Maramures Museum YearbookActa Musei
Maramorosiensis IX, 2014
Viflaimul, piesé de teatru popular prezenta in comunitatile de roméni, germani,
slavi si maghiari din zona Maramuresului istoric, in Traditie si inovafie. Unitate
Si diversitate in context european, Baia Mare, 2015
Riturile de trecere — obiceiuri in legaturd cu nasterea, casétoria si moartea in
Giulegtiul Maramuresului, in the Maramures Museum YearbookActa Musei
Maramorosiensis XI, Sighetu Marmatiei, 2015
Popescu, Alexandru, Dumitran, Ana and Barz Mirela Ana, Discovering the
Glass Icons of the Tyler Collection, Tyler Collection of Romanian and Modern
Art: University ofTasmania, 2016.
https://tylercollection.omeka.net/items/show/2111
Subzona Mara — Cosau, Maramuresul istoric, la sférsit de secol XX si inceput
de secol XXI, in the Maramures Museum YearbookActa musei
maramorosiensis XlI, Sighetu Marmatiei, 2016
Traditiile durabile din subzona Mara-Cos&u, Maramuresul istoric, in Traditie Si
inovatie. Unitate si diversitate in context european, Baia Mare 2017
Vechimea asezérilor din subzona Mara — Cosau, Maramuresul istoric, in the
Maramures Museum YearbookActa musei maramorosiensis XllI, Sighetu
Marmatiei, 2017
Colectia de Izi de zestre din patrimoniul Muzeului Maramuresan, in Cibinium,
Sibiu, 2018
Cémasa traditionala de pe Valea Marei, Maramures — piesé de port popular si
obiect de arta, in Cibinium, Sibiu, 2019

Brochures:

Ténjaua Hotenarilor, 2012

Viflaimul in Maramures, within the projectViflaimul in Maramures, cultural
project funded by AFCN, 2013

Muzeul Etnografic al Maramuresului, Sighetu Marmatiei, 2014

POARTA MARAMURESEANA, made within the project with the same name
funded by AFCN

Catalogues:

Icoane de Nicula din patrimoniul Muzeului Maramuresean, Sighetu Marmatiei,
2016 - collection catalogue

PoARTA MARAMURESEANA, made within the project with the same name
funded by AFCN

Ethnographic film:

The traditional shirt - art and craftsmanship, ethnographic film made on the occasion of the International
Traditional Shirt Day, 2015

| declare on my own responsibility that the data contained herein are real
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